EQUIPMENT REPORT

KEN MICALLEF

Audio Note UK AN-E/SPx Field Coil

LOUDSPEAKER

temming from the foundation of Kondo Audio Note
of Japan, Peter Qvortrup’s Audio Note UK is, for
many, a custodian of the definitive audio heritage.
The debut of each Audio Note piece sparks obses-
sion among adherents—ardor that outstrips mere fandom.

My first high-end purchase, in the mid-1990s, was from
none other than Spin Doctor Michael Trei, who at the
time was a dealer for Audio Note UK. (His partner in that
venture was another Stereophile columnist, Herb Reichert.)
The component was the Audio Note M2 Preamplifier.

That exceptional piece was so dynamic and revealing that
rolling its single 6SN7 tube provided a deep lesson in tonal
color. The M2 showed how a great new old stock tube can
impact everything from soundstage dimensions and music
delivery speed to tonal transparency.

In 2022, I reviewed the Audio Note Meishu 300B Ton-
meister Phono integrated amplifier. I was gobsmacked,
buzzed, then sad because I was too poor to buy it. “The
Tonmeister,” I wrote, “together with the Audio Note SUT I
auditioned it with, took what I hear from my vinyl collec-
tion and made it better, portraying each performance as a
singular, unique event occurring at a particular time and
place, its secrets revealed.”

SPECIFICATIONS

Description Two-way, reflex-loaded loudspeaker with
field-coil electromagnets and external power supply.
Drivers: 1" silk dome tweeter, 8" hemp-pulp mid/woofer.
Sensitivity: 97dB/W/1m, specified at 6 ohms. Frequency
response: 18Hz-23kHz, +6dB, in-room. Minimum amplifier
power: 8Wpc RMS. Cabinet construction: Birch ply with
real wood veneer.

Dimensions 31" (790mm) H x 14" (360mm) W x 10"
(270mm) D. Weight 64lb (29kg).

Finishes Real wood veneer in high-gloss finish. Olive,
Palisander, Apple, Walnut, Makassa-Ebony, Black.
High-gloss finish standard.

Serial numbers of units reviewed 42994, '95. Drivers
and power supply units manufactured in-house in the
UK. Cabinet construction, driver matching, and assembly
in Austria.

Price $65,000/pair including PSUs. Metal stands: $2500/
pair. Approximate number of Audio Note dealers in the
US: 22. Warranty: 2 years.

Manufacturer Audio Note (UK) Ltd., Viscount House,
Star Road, Star Trading Estate, Partridge Green,

West Sussex, RH13 8RA United Kingdom.

Tel: +44 (0) 1273 830800. Email: info@audionote.co.uk.
Web: audionote.co.uk.



Then last year I reviewed the Audio Note TT-One Deluxe
Turntable for Analog Planet, writing, “for those of you who crave
the raw, unadulterated humanity of music and for whom perfectly
relayed vinyl playback is a language understood more in the heart
than the head, the Audio Note TT-One Deluxe is sweet surrender—
arevelation.”

Now I come, bank account relatively secure, senses alert, emo-
tions reined in—well, mostly reined in—ready to audition the Au-
dio Note UK AN-E/SPx Ltd. Field Coil loudspeaker ($65,000/pair).

But before we get to that, a question. Specifically, I sent Andy
Grove, Audio Note’s head of R&D, an email asking, Why does
Audio Note UK make not one, not two, but 18 versions of its classic
speaker, the AN-E? And that’s just the AN-E. Audio Note also offers
the AN-J, AN-K, AX-One, AX-Two, and AZ-Two Deluxe lines, each
with its own variations. Why so many?

“It’s to allow a high degree of granularity in refinement of mate-
rials such as cables, etc.,” he wrote back.

Grove and Audio Note consultant Andy Whittle were the princi-
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They all have an enclosure that’s roughly' 31" high, 14" wide, and 11"
deep, with a rear port. Enclosures are made from veneered Baltic
Birch, except for the least expensive models, which use MDF.

Now, what about the variations? Voice coils can have copper
or silver wire, and crossovers can have any of several capaci-
tor types. Magnetic materials can vary. For example, the Level 1
AN-E/D has standard paper cones, standard ferrite magnets, and
copper voice coils. The D is the only AN-E that uses an MDF/chip-
board cabinet. Its sensitivity is 94dB, and it costs $6034/pair. The
Level 3 AN-E/SPe HE Signature has silver voice coils and AN-SPe
cabling, achieves 97.5dB sensitivity, and costs $24,136/pair. The
Level 2 AN-E Lexus Signature, which had an external crossover,
cost $12,000/pair when Art Dudley reviewed it in 2008; today’s
equivalent speaker is the AN-E/LX HE Signature. It has silver voice
coils, “high-efficiency” hemp drivers, copper-foil capacitors made
in-house, and AN-Lexus LX cabling. It costs $22,251.03/pair. Yes,
the three cents are real.

The most expensive AN-E is another field-coil speaker, the

pal designers of the AN-E/SPx Ltd.

Before getting to all those variations, what makes an Audio Note
speaker an AN-E? They share a 1" tweeter and an 8" mid/woofer.

MEASUREMENTS

used DRA Labs' MLSSA system and a
calibrated DPA 4006 microphone with
an Earthworks microphone preampli-
fier to measure the Audio Note AN-E/
SPx Ltd Field Coil's farfield frequency be-
havior and dispersion. I couldn’t raise the
loudspeaker as far off the ground as usual
for the quasi-anechoic measurements,
which meant that the first reflection from
the floor occurred relatively early. I there-
fore placed the microphone at 1m rather
than my usual 50". I used an Earthworks
QTC-40 mike for the nearfield and corner-
positioned responses. As instructed in the
manual, I made sure that the speaker’s
serial number, 42994, matched that of the
field-coil power supply.
Audio Note specifies the AN-E/SPx Field

Coil's sensitivity as a very high 97dB/W/1m.

While my B-weighted estimate was lower,
at 91dB(B)/2.83V/1m, this is still usefully
high. Audio Note recommends that this

Stereophile Audionote AN-E Ltd Impedance (ohms) &
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Fig.1 Audio Note AN-E/SPx Ltd Field Coil, electrical
impedance (solid) and phase (dashed) (2 ohms/verti-
cal div.).

AN-E-SOOTTO Ltd., at $395,000/pair. It is the only Level 6 Audio

speaker be placed in a room'’s corner,
where the reflections from the closely
spaced boundaries will increase the level,
particularly in the bass (see later). I suspect
that Audio Note's sensitivity was taken in
this condition. By contrast, my measure-
ment was taken with the loudspeaker well
away from room boundaries, my long-term
practice. In addition, the B-weighting I use
reduces the effect on the estimated figure
of the speaker’s high- and low-frequency
extension. (A series of blind listening tests
I performed in the 1990s indicated that the
B-weighted sensitivity correlated well with
a loudspeaker’s perceived loudness.)

The AN-E/SPx Field Coil's impedance is
specified as 6 ohms. Measured with Day-
ton Audio’s DATS v2 system, the impedance
magnitude lies above 6 ohms for most of
the audioband (fig.1, solid trace), with a
minimum value of 3.96 ohms at 230Hz. As
the electrical phase angle (dashed trace) is

1“Roughly;” because the dimensions are specified in millimeters: 790mm x 360mm x 270mm.

occasionally high, the effective resistance
or EPDR' drops below 4 ohms for several
regions between 28Hz and 724Hz and
between 2.8kHz and 6.1kHz. The minimum
EPDR values are 3 ohms at 40Hz, 2.2 ohms
at 362Hz, and 3 ohms between 3.8kHz and
4.7kHz. Although the AN-E/SPx Ltd Field
Coil is a moderately demanding amplifier
load, this will be ameliorated by the speak-
er’s high sensitivity. Audio Note notes that
this speaker works best with tube amplifi-
ers; I recommend using such an amplifier’s
4 ohm output transformer tap.

There is a slight discontinuity just below
200Hz in the traces in fig.1. When I investi-
gated the enclosure's vibrational behavior
with a plastic-tape accelerometer, I found a

1 EPDR is the resistive load that gives rise to the
same peak dissipation in an amplifier's output de-
vices as the loudspeaker. See “Audio Power Amplifiers
for Loudspeaker Loads,” JAES, Vol.42 No.9, September
1994, and stereophile.com/reference/707heavy/
index.html.
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Fig.2 Audio Note AN-E/SPx Ltd Field Coil, cumulative
spectral-decay plot calculated from output of accel-
erometer fastened to center of sidewall (MLS driving
voltage to speaker, 7.55V; measurement bandwidth,
2kHz).

Fig.3 Audio Note AN-E/SPx Ltd Field Coil, acoustic
crossover on the tweeter axis at 1m, corrected for
microphone response, with the nearfield responses of
the woofer (blue) and port (red), respectively plotted
below 355Hz and 510Hz.
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Note speaker. It has Audio Note’s top pure-silver Litz cable, with
168 strands.
Every variation, the designers say, affects the sound.

The AN-E/SPx Ltd.
What makes it very different from the other AN-E speakers is
the use of field-coil drivers. The SPx Ltd. combines a 1" silk dome
field-coil tweeter and an 8" hemp-pulp field-coil mid/bass driver,
both with silver voice coils. The woofer basket is manufactured
from cast Zamak, with a reinforcement ring of 6082 aluminum al-
loy. Cabinet construction is from Baltic birch plywood. Six veneer
options are available, and the cabinets can be custom painted in
RAL colors. That rear-firing port is 21/," wide and extends nearly
11" into the cabinet. It’s stationed near the bottom of the cabinet,
below a pair of handsome Audio Note posts at the cabinet’s lower
boundary. Internal cabling is 99.99% pure silver Litz. The umbilical
cable from PSU to the speaker is AN-Lexus copper Litz. Sensitivity
is rated at 97dB with a nominal impedance of 6 ohms. Damping,
internal bracing, and crossover information is proprietary.

The drivers’ silver voice coils are mated with Audio Note electro-
magnets that utilize a soft iron called Telar 57. “The poles are Telar
57 in this model,” Grove wrote. “The top plate is Armco pure iron,

and the casting is fully ferritized SG iron, made at a foundry in
Britain’'s Black Country, which has a long history of metalworking.”

All magnets, drivers, transformers, crossover resistors, copper
chokes, and PSUs are made in Audio Note’s UK factory and shipped
to Austria for final assembly. “These components are extremely
tightly matched, by our Austrian speaker-building team, to the
other elements in the crossover, which in turn is matched to its
partnering crossover in the other speaker in the stereo pair,’
Audio Note representative Martin Grennall told me in an email.
“These are then matched to the drive units. This matching process,
which all our K, J, and E models go through regardless of the Level,
is crucial.”

A field-coil speaker needs an external power supply; the ones
provided with the AN-E/SPx Ltd. are modest, standing 11 1/," wide,
101/," deep, and 4" high. They’re not heavy. There are two supplies
in each box, one for each driver, powered from individual wind-
ings on a common transformer.

The AN-E/SPx Ltd. may be Level 5, but it’s still, in a sense,
entry-level, with room to grow. “We decided to make the entry-
level AN-E/SPx Ltd. as unobtrusive as possible,” explained Grove,
“hence the internal crossover and small PSU. I am working on
larger upgrade PSUs now, and they will follow when time allows.

measurements, continued

resonant mode at 191Hz on the back panel
and sidewalls (fig.2). However, this mode
is both very low in level and has a high Q
(Quality Factor), which will work against it
having audible consequences.

The saddle centered at 36Hz in the
magnitude trace in fig.1 indicates that this
is the tuning frequency of the port at the
base of the loudspeaker’s rear panel. The
red trace in fig.3 shows the nearfield re-
sponse of the port. It reaches its maximum
level at the tuning frequency and the up-
per-frequency rollout is clean, other than
a resonant peak at the frequency of the
cabinet vibrational mode and another peak
lower in level between 400Hz and 500Hz.
The blue trace below 350Hz in fig.3 shows
the nearfield response of the woofer; it has
the expected minimum-motion notch at
the port tuning frequency, which is when
the back pressure from the port resonance

holds the cone stationary.

The blue trace above 350Hz in fig.3
shows the woofer’s quasi-anechoic farfield
response, the green trace shows that of
the tweeter. Audio Note recommends in
the speaker’s manual that the tweeter be
positioned at roughly ear height. Both the
responses in fig.3 were taken on the tweet-
er axis, which, with the speaker sitting on
its 10"-high stand, is 38.5" from the floor;
this is close to what a survey performed by
Thomas J. Norton for Stereophile found is a
typical listener’s ear height. The crossover
between the two drive units appears to be
set at 2.7kHz, though the tweeter’s aver-
age level is 2-3dB lower than that of the
woofer.

The usual rise in the midbass of the
complex sum of the woofer and port
responses (black trace below 310Hz in
fig.4), which will be due to the nearfield

measurement technique, is absent. As with
the Audio Note AN-E Lexus Signature loud-
speaker that Art Dudley reviewed in June
2006,% the AN-E/SPx Ltd Field Coil's woofer
alignment is overdamped in order that the
speaker doesn’t boom when it is placed in
the corner of the room. (The manual states
that the AN-E/SPx’s ported enclosure has
been designed to be placed close to room
boundaries, where the bass performance is
augmented significantly by the additional
reinforcement from the nearby walls.)

The AN-E/SPx Ltd Field Coil's quasi-
anechoic response at 1m, averaged across
a 30° horizontal window centered on the
tweeter axis, is shown as the black trace
above 310Hz in fig.4. The response is very
similar to that of the Lexus Signature, with
the high frequencies balanced a little too
low in level compared with the midrange.
There is also a small suckout between 3kHz
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Fig.4 Audio Note AN-E/SPx Ltd Field Coil, anechoic
response on tweeter axis at 1m, averaged across 30°
horizontal window and corrected for microphone
response, with the complex sum of the nearfield
responses plotted below 310Hz.

Fig.5 Audio Note AN-E/SPx Ltd Field Coil, lateral
response family at 1m, normalized to response on
tweeter axis, from back to front: differences in re-
sponse 60-5° off axis, reference response, differences
in response 5-60° off axis.

Fig.6 Audio Note AN-E/SPx Ltd Field Coil, vertical
response family at 1m, normalized to response

on tweeter axis, from back to front: differences in
response 15-5° above axis, reference response, differ-
ences in response 5-15° below axis.



“In order to make something stable
and convenient, we decided to de-
velop an active power supply,” Grove
wrote in a white paper. “It’'s based on
an in-house mains transformer and
stabilizer circuitry developed from
the filament supplies used in the M3
to M10 preamps. The DC operating
point is locked down tightly, yet,
when transitioning into the audio
band, the output impedance rises
slightly, to avoid an unnatural grip.
In a practical sense, they are quiet,
compact, and cool running as well.”

The AN-E/SPx Ltd’s internal cross-
over network is largely consistent
with that of prior designs, [ was told,
though it uses a hand-wound resistor,

crafted on a phenolic former to mitigate resonances that sensitive
field-coil drivers could expose. Copper inductors and custom-made

polyester capacitors are used.

“The drivers are substantially bigger and heavier than even the
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alnico versions, and this required
modifications to the cabinet, the
tweeter faceplate, and the woofer bas-
ket.” This, too, is from the white paper.
“With regard to sound quality, the
tweeter faceplate is the most interest-
ing and was very time consuming to
get right. We entirely redesigned the
faceplate mounting surface so [that]
it is much more firmly coupled to the
magnet-body metalwork and uses
a cork gasket to aid with damping.
Additionally, after numerous trials
with aluminum and various plastic
materials, we arrived at a nonmag-
netic steel alloy over which a powder
coat is applied.”

Finished in Palisander, which is

also called Brazilian rosewood, my review pair of AN-E/SPx Ltd.
speakers are the most gorgeously veneered speakers to ever grace

my Greenwich Village crib. There’s gloss, and then there's GLOSS.

The speakers shine like mirrors, reflecting the contents of my lis-

and 4kHz.

The plot of the AN-E/SPx Ltd Field Coil's
horizontal dispersion, normalized to the re-
sponse on the tweeter axis, which thus ap-
pears as a straight line (fig.5), shows that
this suckout fills in more than 10° to the
speaker’s sides. In an email, Audio Note's
Adrian Ford-Crush noted that as a general
rule of thumb, the AN-E/SPx Ltds should
be toed-in approximately 45° to point at
the listening position; experimenting with
toe-in will optimize the speaker’s balance.
However, the dispersion narrows consider-
ably above 10kHz, which will lead to a lack
of “air” if the speakers are not toed-in to
the listening position.

The Audio Note speaker’s radiation pat-
tern in the vertical plane, again normalized
to the response on the tweeter axis, is
shown in fig.6. A suckout in the crossover
region develops above the tweeter axis,
so, for optimal results, don't listen to this

speaker while standing.

In addition to my usual quasi-anechoic,
free-field measurements, I examined how
the speaker’s response was affected by
the recommended corner placement. Fig.7
shows the AN-E/SPx Ltd Field Coil's /3
octave-smoothed response on the tweeter
axis at 2m, taken in my listening room with
the Fuzzmeasure app. There was only cor-
ner in my listening room that I could use
to make this measurement, and I wasn't
able to take a meaningful measurement
at a greater distance due to interference
from the room's furnishings. (In contrast
to my quasi-anechoic measurements with
MLSSA, this measurement isn’t windowed
to eliminate reflections.) This graph shows
that the Audio Note's low frequencies are
indeed boosted by the corner placement,
and the treble now smoothly slopes down
in textbook fashion. The response in the
midrange is uneven.

In the time domain, the AN-E/SPx Ltd
Field Coil's step response (fig.8) indicates
that the tweeter and woofer are both con-
nected in positive polarity. The tweeter’s
output arrives first at the microphone,
followed around 0.4ms later by that of the
woofer. The AN-E/SPx Ltd Field Coil's cumu-
lative spectral-decay plot (fig.9) is generally
clean, though some low-level delayed
energy is present at the top of the woofer’s
passband. (As always with my waterfall
plots, ignore the ridge of delayed energy
close to 16kHz, which is due to interference
from the MLSSA host PC's video circuitry.)

The Audio Note AN-E/SPx Ltd Field
Coil's measured performance is somewhat
idiosyncratic. It confirms that the speakers
need to be placed in the room'’s corners,
with the appropriate care taken in setup.
—John Atkinson

2 See fig.4 at stereophile.com/content/audio-note-e-
lexus-signature-loudspeaker-measurements.
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Fig.7 Audio Note AN-E/SPx Ltd Field Coil, '/3 octave-
smoothed response on the tweeter axis at 2m with
the speaker placed in a room corner.

Fig.8 Audio Note AN-E/SPx Ltd Field Coil, step
response on tweeter axis at 1m (5ms time window,
30kHz bandwidth).

Fig.9 Audio Note AN-E/SPx Ltd Field Coil, cumulative
spectral-decay plot on tweeter axis at 1m (0.15ms
risetime).
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tening room so as to almost disap-
pear—visually. Sonic stealth may
be discussed later.

At Audio Note UK’s Austrian
factory, eight layers of polyure-
thane lacquer are applied with
intermediate sandings then
presanded four times before get-
ting a high-gloss polish, followed
by a quality check. Finishing
time from the start of production
until completion is two months
or longer per speaker, depend-
ing on the veneer used.

Understanding field coils
“Field-coil drive units—in lay-
men'’s terms, powered drive
units, which use an electromag-
net to generate the magnetic
field with which the voice coil
interacts (by Lorentz Force)—
date from the earliest days of
electrical music reproduction.”
That is from the Audio Note
website. “Not long after the turn
of the 20th century, permanent-
magnet technology was not
sufficiently advanced to make a
conveniently sized, and priced,
speaker drive unit.”

Field coils reportedly offer
a calmer, more relaxed and
graceful sound, delivering more
information and improved
tonality. Some would say they
are faster and more linear than
speakers that use conventional
magnets. Field-coil speakers are
still relatively rare, but their
numbers are increasing.

“Faster, in the hi-fi case,
is usually a subjective term,
and a vague one at that,” Grove told me. “Actual acceleration of
the driver is related to the gap flux and cone weight, etc. To all
intents and purposes, these would be the same regardless of
magnet type if those parameters were held equal. However, the
AN-E/SPx Ltd. does have a higher gap flux than either the ce-
ramic or alnico versions. This was tuned by ear to optimize bass
quality with our amps.

“A way to think of it is that permanent magnets are like a
stretched elastic band, with the speaker voice coil trying to move
against it,” he wrote. “No matter how much energy is stored in that
elastic band—and there is a limit to how much; otherwise, the phys-
ics of bass tunings won't work anymore—it will move in response.
The field coil doesn’t have that limitation. Energy can be applied
to compensate, and it works by simple transformer action. The
permanent-magnet system is a closed system; the field coil is not.”

Setup

Audio Note UK provided a pair of 10" high, black powder-coated
steel speaker stands. I began my audition using a pair of Anthony
Abbate/Box Furniture stands, which are made of wood. The metal
stands, though heavy and unwieldy to set up, proved essential in

getting the best sound.

Initially running a single pair
of AudioQuest William Tell Zero
speaker cables to the AN-E/SPx
Ltd. with its dual sets of bind-
ing posts joined via a jumper, I
experimented with biwiring the
speakers, which, like the metal
stands, also proved essential.
The difference was not subtle.
Using the AudioQuest cables on
the tweeters and ArgentPur 12
or Danacable Sapphire Refer-
ence Mk.2 cables to the woofers,
the sound sprung to life, with
excellent separation, soundstag-
ing, coherency, and focus. The
ArgentPur cables provided more
sweetness and air, the Danacable
Sapphire more presence and
girth. I don’t know if this is true
with all Audio Note speakers,
but I didn’t really hear their ex-
ceptional abilities until biwiring
was employed.

“The ported enclosure of the
AN-E/SPx Ltd. has been designed
to be placed close to room bound-
aries, where the bass perfor-
mance is augmented significantly
by the additional reinforcement
from the nearby walls,” noted the
manual. I obeyed. The speak-
ers ended up 10" from my back
wall, 73" apart from the tweeter
domes, and 108" from my listen-
ing seat.

Listening
I'wanted to evaluate the speaker
with a wide array of music, so I
pulled out CDs and vinyl by Pat
Metheny;, Steely Dan, The Beatles,
Kraftwerk, The Doobie Brothers, Dave Holland, Miles Davis, Air,
the Great Jazz Trio, various classical discs, and Aphex Twin.

The AN-E/SPx Ltd.s impact on digital listening with CDs was
immediately and profoundly evident in its bass reproduction.
The speaker’s ability to render bass weight was nothing short of
spectacular, transforming mere listening into a visceral immer-
sion. Specifically, with Pat Metheny Group’s Speaking of Now
(Warner Bros. Records 9 48025-2), the speaker’s bass performance
was so intense it bordered on overwhelming. It evoked the sensa-
tion of being plunged into the ocean’s deepest depths, space filled
by voluminous and profound bass. While this CD showcases an
exceptional, almost anomalous bass presence, the AN-E/SPx Ltd.
consistently demonstrated its ability to deliver deep, well-defined,
extended bass with solid tonal accuracy, faithfully reproducing the
information contained within the recording. The AN-E/SPx Ltd.
proved capable of delivering bass impact of all shades.

Despite the inherent subjectivity of “speed,” the AN-E/SPx
Ltd. delivered a consistent sense of swiftness, clarity, and tran-
sient articulation—among the best I've heard. Music unfolded
with remarkable energy and lucidity. Familiar recordings were
revitalized, eliciting visceral excitement and emotional resonance.



Perhaps because of the field coil’s ability to minimize noise, I heard
extraordinary resolution—superb clarity—but also richness,
detail, all within a sonic whole. One evening, upon taking center
seat and imbibing a good Beaujolais, Alex Halberstadt, who was
visiting, remarked, “This is the richest, most refined version of
your system I've ever heard.”

Record after record, music played with incisive coherency and
refined presence. I found the presentation impossible to fault.
Somehow, the speakers clearly revealed the sound of upstream
components and cables—that’s the resolution I suppose—while
retaining a consistent sense of refined musicality. Transparent but
with their own character. They played ZZ Top’s “Waitin’ for the
Bus”/“Jesus Just Left Chicago,” from Tres Hombres (London Records
XPS 631), with all the power, gravity, connection, and brisk winter-
morning clarity I could desire.

Regarding sonic stealth: The AN-E/SPx Ltd. disappeared sonical-
ly as completely as any speaker I've reviewed. The Leslie-affected,
chocolate-toned Rhodes piano signature of The Doobie Brothers’
“Minute by Minute,” from the album of the same name (Warner
Bros. Records BSK 3193), was balanced by the musty, sinewy,
whisky-flavored voice of Michael McDonald. I'd not listened to this
record, with beautifully aromatic production by Ted Templeman
and engineer Donn Landee, in years. The Audio Notes also exposed
the song’s string-synth overlays, which I'd never noticed before.

These AN-Es got to the meat of The Beatles’ “I Saw Her Standing
There” from Please Please Me (Parlophone PMC 1202). The driv-
ing riot of sound jumped, quaked, and startled in the clear, large
acoustic of Abbey Road Studio Two, with particular focus on the
resonant, raw tone of Paul McCartney’s Hofner bass. If you want
excitement, the AN-E/SPx Ltd. provides it.

The experience offered by the AN-E/SPx Ltd. was consistently
intimate, resonant, and personal, as though the speaker was
revealing the core of the recording. It unearthed music’s emotional
depth, revealing layers of meaning previously obscured. Each
recording was revitalized, with the speakers amplifying the beauty
of well-produced tracks while maintaining the integrity of less
polished ones.

Even recordings marred by technical limitations were granted
arenewed focus. Consider The Allman Brothers Band’s 1969 debut
(ATCO Records SD 33-308), captured at the famously noisy Atlantic
Studios in New York City. This recording is notoriously murky
and raw, yet the performance is special. Through the AN-E/SPx
Ltd., the band’s haunting power and southern gothic artistry were
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ASSOCIATED EQUIPMENT

Thorens TD 124 with Korf TA-SFOR tonearm/
HS-A02 Ceramic Headshell/Kuzma CAR-30 MC cartridge. J.Sikora
Standard Max Supreme Turntable with KV Max 9” tonearm,
Aidas Gold Web PL MC cartridge.
Tascam CD-200 iL CD player, HoloAudio May
DAC.
Tavish Audio Design Adagio, Allnic DT-5000

phono.

Rogue Audio Stereo 100.
Union Research S7. Riviera Labs Levante.
Interconnects: AudioQuest Pegasus and Firebird, Triode
Wire Labs Spirit I (RCA). Speaker: AudioQuest William Tell Zero
(10", ArgentPur 12, Danacable Sapphire Reference Mk.2. AC:
AudioQuest NRG Z.

Pro-Ject VC-S2 ALU, HumminGuru record cleaning
machines; AOCISKA soft bristle brush; AudioQuest PQ-707 and
IsoTek EVO3 Aquarius power conditioners; Salamander five-tier
Archetype rack (2); Pangea audio rack; A/V RoomService Ltd.
Equipment Vibration Protectors (EVPs); IKEA Aptitlig bamboo
chopping boards (under turntable, preamp, power, and inte-
grated amps); mahogany blocks (three to a stack), under IKEA
boards.—Ken Micallef

vividly conveyed. The recording’s imperfections were not glossed
over but, rather, presented as part of its character. The speaker
acted as a conduit, faithfully transmitting essence, both brilliance
and flaws, with unwavering, colorful honesty.

At times I felt at one with the musicians in the recording studio.
Dave Holland’s Triplicate (ECM Records ECM 1373), with its crazily
panned stereo drums and gargantuan upright bass, never sounded
so flat yet so rich and somehow orderly. The ominous rising tide of
musicians at the beginning of Stravinsky’s The Firebird, performed
by the London Symphony Orchestra conducted by Antal Dorati
(Mercury Living Presence SR90226), seemed malevolent, dynamic,
and spookily intimate. The speaker’s low noisefloor, created, I
presume, by its field coil’s swiftness, unmasked every corner of the
recording in surprising ways.

The Miles Davis Quintet’s Workin’ with the Miles Davis Quintet,
played from my original pressing (Prestige PRLP 7166), produced
more revelations. While competent speakers
render the recording’s mood and dynam-
ics, very refined systems capture the fine
variations in “Philly” Joe Jones’s cymbal
work. The Audio Notes, with their resolution
and wholeness, revealed the full spectrum
of resonance and the percussive clarity of
his sticks, exposing nuanced tonal distinc-
tions among his cymbals as he transitioned
through the solos of Davis and Coltrane.

Conclusion

The AN-E/SPx Ltd. transcends technical
analysis, offering a “meat and blood” imme-
diacy that captured the very essence of every
record [ wanted to hear. Its integration of
deep bass, clean midrange, and silken treble
created a unified, emotionally resonant
whole. This is music playback of extraordi-
nary beauty, a near-supernatural experience
that left me dumbstruck and humbled. m



